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W 
hen you ask Bill Payne why he became a musician, he mentions 

two names: Don Kramer and Frank Derrick, Jr. Raised in Harvey, 

Illinois near Chicago, Payne studied clarinet with Kramer and 

saxophone with Derrick, Jr.  “As a teenager  [in the late Sixties], I 

had seen the movies “Barefoot in the Park” and “Bell, Book, and Candle” and they 

had left an impression on me about New York City that I found irresistible,” he 

said. By the time Payne graduated from high school he had read everything he 

could about the history of jazz from the Swing Era to Charlie Parker to Lennie 

Tristano. 

 

In 1974, Payne worked as a musician in Russ Carlyle’s Band, barnstorming around 
the country playing one-nighters in Midwest towns.  He moved to New York City 
on a lark in early 1977. When he ran out of money, he auditioned for the Ringling 
Brothers circus in Philadelphia and landed the job that would change his life. 
Payne spent the next several years working with the circus as a musician, 
traveling with his wife, Danise, to cities and towns all over the United States.   
 
In 2009, on a recommendation from acclaimed jazz pianist and teacher Connie 

Crothers, Bill Payne contacted Eva Lindal, a violinist living in Stockholm. “If  

Connie said Eva was good, I knew she was good,” he noted.  
 
While playing a gig at The Stone in New York City in 2009, Bill Payne met jazz 

pianist Carol Liebowitz.  Lindal, whom had he had been trying to reach by email, 

was in the audience. In July 2010, at Bill’s suggestion, the three musicians met in 

NY. As they began to play together, it was clear to them they had something 

special, and the Payne Lindal Liebowitz Trio was born.  

 

        

 

(Continued on page 16) 



What really makes the trio’s music work?   “We listen to each other.  

No one in the trio needs to be a star,” Payne says. “It is a true 

collaboration.” 

 

The trio’s genre is “free or improvisational jazz,”  where nothing is 

predetermined, and all the music created is spontaneously 

improvised.  Pianist Lennie Tristano recorded the first free group 

improvisations in 1949 for Capitol Records, a radical event for that 

period of time. 
 

“There is no real form to this genre of music,” explains Payne, “and 

that sometimes makes it difficult for audiences to relate to it.”    

Interested musicians often avoid giving it any label at all. Fans come 

with no preconceptions, no expectations, and remain open to the 

creative journey the musicians provide.  

 

Payne says visual art audiences are often more accepting of 

abstract art work as a creative form than they are of improvised 

music. “Our eyes seem to be much more ahead of our ears,” he 
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Below: Carol Liebowitz (far 

left), Bill Payne, Eva Lindal, 

and poet Mark Weber at 

Scholes Street Studio in 

Brooklyn in May 2015.  

For more information on the 

Payne Lindal Liebowitz 

Trio’s CD, click here to visit  

LineArtRecords.com 
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http://LineArtRecords.com
https://www.facebook.com/paynelindalliebowitz/?fref=ts
http://www.lineartrecords.com/video/
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recommends that new audiences do what musicians do: listen without prejudging what “jazz” 

music is or is not. 

 

In May 2015, the trio celebrated the release of its first CD on Line Art Records at a performance at 

Scholes Street Studio in Brooklyn, NY with special guests poet Mark Weber and bassist Ken Filiano. 

One of Weber’s poems is included on the inside cover of the CD. “Mark has been a champion of 

New Music and our trio since its inception,” say Payne. “His poetry and our music are a complete 

match. Our lives and music have been enriched by his presence.” 

 
In an October 2015 review for CADENCE Magazine, Marc Medwin decribes the CD as “superb, 

capturing the perfect environment for this supremely sensitive trio, from whom  I hope we hear a 

lot more.” Visual artist Jeff Schlanger’s performance paintings include one of the Payne Lindal 

Liebowitz Trio (see page 14-15), and Payne has referred to Schlanger as the fourth performer in 

the trio.  “Jeff has a heart as big as his paintings are beautiful,” says Payne. “His paintings always 

capture the energy of the moment. Our music and his art are one.” 

 

 

Today Bill Payne works full-time in Las Vegas and continues to play in venues around the country. 

He acknowledges that it is often challenging for the trio to play together living in Las Vegas, New 

York City and Stockholm.  Carol Liebowitz and Eva Lindal will perform with violinist Anna Lindal 

and tenor saxophonist Birgitta Flick at Khimaira in Stockholm, Sweden on November 9, 2015. The 

next event for the Payne Lindal Liebowitz Trio will be a performance at The Outpost in 

Alburquerque, New Mexico in early May 2016.  
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